The Chords That Work  Key of A
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Above you will see the A Major Scale
Write the name of each note of the scale inside the circles on the neck

Follow the arrows and provide the name of the chord which can be
constructed from the scale using the root note that you have identified



Explain to your guitar students. .. . . ..

Chord Ill E A DG B E

N Chord VI

~h @<~ 1- ( )chord v

)

Ve mm o ®@4 |- (

G4
Chord Il Q R N Do not worry about
N Chord VII (7)
)é _____ >CB )CED (i)o N It is not used too much
7’ R in most music. We are
/ N\ interested in the
/ A N (other) six chords that
Y, 4 o N N PO work well together

Chord V [4/ AN

A choﬁvu
C ) C 3

o (o

Above you can see the notes of the A Major Scale (A, B C# 0, E, F# and G#)
identified inside the circles on the guitar neck

The Rules (which apply to all Major Scales)....

Apart from the root note (A) which appears at either end of the scale each letter
name appears only once

The letter names occur in strict alphabetic sequence (A-B-C-P etc)

The scale may contain either # (sharp) or b (flat) notes but not both

Each note of the scale is the root (name) note of the chord that is based on it



Important points for guitar teachers
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Chord 1 (1) is always a Major chord

Chord 11 (2) is always a minor chord
Chord 111 (3) is always a minor chord
Chord IV (4) is always a Major chord
Chord V (9) is always a Major chord
Chord V1(6) is always a minor chord
Chord VI (7) is always a diminished chord

Po not worry about
Chord VIl (7)

It is not used too much
in most music. We are
interested in the (other)
six chords that PO work
well fogether



More stuff for guitar teachers

Puring the lessons covering this material yov may like to...

Play the C Major Scale (C P E F 6 A B C) and then immediately
afterwards play the sequence of chords C Pm Em F G Am Bdim C
(strumming each chord once) so that they can hear the scale in the
chords

Then play the notes of the A Major Scale A B C# D E F# G# and A
followed closely by the chords A Bm C#m P E Fm G#dim and A

Help them to realise that the two chord progressions sound the same
but they are in different keys

From there ask your student to tell you the names of the following four
chords in the key of C

ChordI1(1) C
Chord V1 (6) Am
Chord IV (4) F
Chord V(%) 6

Play the chords in sequence and then help your students to realise that
the chords in that particular sequence are the basis of a whole load of
‘tlassic” songs (Stand By Me, Every Breath You Take, The River,
Crocodile Rock, Simply The Best, Blue Moon and loads more that you can
add yourself)

Help your student to move the progression into different keys in order
to help them to realise that once you understand them all keys are the
same and the chords within them function and behave in the same way



' ic theory
20 more handouts on quitar musi
Over 20 m

The Chordg That Work
Mber | Iy

V vy Vil
Notes of th o Major gy, ﬁ"%m%m‘m

. Chorq built o €ach note
gressions Key of ¢

PViatopie Chordg
Jos and the?
1 e

B _E | Filinthe iy, on the guita

‘ o
..... ransfer € ho
".. e

itar neck With the
orreet note hames for the ¢ Major seale

re o Fitdim
ollow the in the boxes
v th :" in r::’,::’;'"" Notes nffhePMaiar Seale ﬁ%ﬂ%ﬂ&m&ﬂ%ﬂ&m&
wfER o LT, e 0hordbuilfnn each o, |2 Fitm 6 4 i
. 8’8@8 SUK, ote m Bm Cétdim
A SN A oA [N
ool ;o i [ . RN N
(L[ DD M u“@“@“u“%“%"@"a“
i 1 i H B
Qw‘fd"m’} [ chnrdbvilfoneachnofe A Bm Cétm 4 Fétm Gdtdim
v ! '
Chord 1 (5) ;
chm;”,v w ’,’ ! Notes of thep Majo, Scale ﬁm%m%m&hm%n%ms
mm‘{/m f‘ chordbuilfon each noty E Fitm Gétm A Cétm Pétdin
Voo
Chord vi (g1 !
— \ . RN TN N
\l O‘ C otes of fheBMa;ar Seale B‘I’mﬂ@,ﬂuﬂ 3 " I"
K Ke rd byj|
o
ThatW
~.nrds
er
a and one pot 5, sefull chorgs
a 1) hord) cf
keyland.wale 4

: S I s Provide the loter hames for each
Major Seale

hote of the following s?ales inthe
lower section of each circle

rds that ¢, be createq by huildinq a
ach degree of any Major Scale, 1y is eXample ygq the

9t ¢ Major but the imparfanf 1 ing to remember jg that tp,
uality (shoy, h the rj ai

Scale of ¢ Major
COeoeeee
Scaleof ¢ Major
COCBEEee
Scale of p Major

Scale of A Major

CCCoeoe

Chord vy l7) dimin;

Scale of E Major

FRwE o

o[ ] SCECOOBee
& using %
shed earr:)om e sca)
ooV e
truct
hord (mage U ofaroot , Minor thirg and a flattepeq fifth) is hot con®
commonly ygoq in mogt Pop musie
AR £on
Notes of 44, € Major Seale um%m%méﬁmom%m&ma
Chord pyjj¢ Oneachnote o Im  Em F ¢ Am Bdim

: “Peluxe
other resources in our e
There are a wh?lile(:iff%fhelp your g"!far s’rf:: z:me and
Pownload desu)? Il keys are essential .Ya"y sound
undersfa;‘: f"':io ?uncfion in a theoretic

to allow the . , them to
way on the | mf’rahre guitar in this way Wlal‘ln:e’:g write
Understanding er songs that they pla\e(ssmns

analvsg itizzzmeir own chord progr

and unde



